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Program notes
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irregular and over the top, and the leading musicians of the day wepdnees,

riding the seas of change with wild abandon, ever searching for new musical ideas to

titillate the ears and move the souls of the publialy@ retrospect has the

mythology of highbrow, ruldound men of quill and parchment been created; the

realitywas much more down to earth, the majority of composers living boozy,

philandering, bohemian lives, intent on maximising their profits through, if necessary,

dubious means. Boundaries between high art and street music were yet to be fully
established andocnposers were free to draw inspiration from myriad sources,

resulting in a wild and colourful carnival of musical styles.

The life of Antonio Vivaldi 2 the original Red Priest of Veniées a case study in

baroque extravagance. Indeed he was describecBnilish composer William
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plentiful display in hisSpringconcert@ a joyful, bucolic romp, from its opening

invocation of birdsong to the rustic concluding May Day dance,winiitates the

sounds of bagpipes.

The Baroque era as we now define it began a century before Vivaldi, notably with the
operas of Claudio Monteverdi, and from this dramatic new style of writing sprang a
torrent of instrumental and vocal works as composepored new means of musical
expression, away from the confines of church and banqueting hall. Their style became
known as thétilus Phantasticus music without rigid form or structure, prone to
considerable eccentricities and flights of fancy. Onéefvery earliest examples of

this genre is the sonata by the Milanese org&imstanni Paulo Cima, composed in

1610. In this short piece elements of dance, song and operatic gesture are combined in
a freewheeling, unpredictable fashion. Bwnata Seconday the Venetiaario
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conclusion, producing some of the most freakish and fantastic chamber music of the
era.

One of the most popular compositional forms in the barotmeas that of variation,

in which simple melodies are transformed through repetition, often into elaborate,

virtuoso fantasias. A master of this art was the blind Dutch recorder virtlausa

Van Eyck, who is represented here with his wiatlown set ofvariations orirhe

English Nightingale? one of a large opus of compositions which he would perform in
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sponsored busker and a major tourist attraction! Most commonly, tlagieari

format would also involve ground bas®r basso ostinat® a constantly repeating

bassline over which the variations would develbp technique used to wonderful

effect in the spirited pair of dances by the late Renaissance viol vifibiego Ortiz.

One of the most cosmopolitan composers of the Baroque er@eeag Phillip
Telemann,who spent much time travelling and absorbing the culture and music of
Eastern Europe in particular. It is no surprise therefore to find folk elements in his
music, andndeed the sonata presented Keome of several he composed for the
line-up of our ensembl& has the spirit of a wild gypsy carnival.

The greatlohann Sebastian Bachwvas a master of stylistic alchemy. He studied
music from all over Europe, from the fafutivirtuosity of 17" century Italy to the



refinement of the French courts, blending all into his own unique voice. Bach was a

prolific and creative arranger of the works of other composers and here we turn the

tables on him with 4art adaptations of s@e of his best loved worksincluding the

third Brandenburg Concerto LQ ZKLFK ZH KDYH WULHG WR EULQJ RXW
GRZQ ™ QDWXUH RI We&ckatsdVakdHFu¢Lie iD D @ind Wiich elements

fantastic and formal are woven into a work of gotttioportions.

The search for music of the past can often have the sense of a treasure hunt, as one
ploughs through dusty museum collections, occasionally chancing across a true gem
along the way. The works of celliSalvatore Lanzettiand folk violinig Neil Gow +

with whose gorgeousamentwe prelude an arioso movement®gorge Frederick
Handel 2 represent the tip of the iceberg of musical jewels frozen in time.

Our closing fantasia on one of the most famous of all growadEplia, takes the

idea ofmusical transformation to its natural conclusion, addingraangelo

& R U H@Giarflivways which may not fit the currently accepted boundaries of
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spirit of the Baoque!

Piers Adams 2013





